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Annomauus. PaccMaTpuBaeTcs poJib HelipoceTell TTpyu 00yYeHUM MHOCTPAHHBIM SI3bIKaM,
a TakxXe aHAJIM3UPYIOTCI TUIAKTUYECKHEe BO3MOXHOCTU HelipoceTn Twee npu oOydyeHUU ayau-
poBanuio. [IpuBoasITCS MpUMEpPbl CTEHEPUPOBAHHBIX JAHHOW HEHPOCETHIO M0 BUAEOMATEPUATY
“Who decides what art means?” ynpaxHeHUi Ha ¢GOpMUPOBaHNE ayIUTUBHBLIX HaBLIKOB. Pac-
KPBIBaeTCS COACPXKaHMe TPEX TAIIOB pabOTHI ¢ BUIeOMaTeprariaMu (TIpeaIeMOHCTPAIIMOHHBIN,
JIEMOHCTPALIMOHHBI, MMOCTIEMOHCTPALIMOHHBIN). OGOCHOBBIBAETCS, YTO HelipoceTh Twee nme-
€T KaK MPeuMyIIeCTBa, TaK U HEAOCTATKH.

Karoueente caosa: nevipoceTb Twee, MHOCTpaHHbIE SI3bIKM B LIKOJIE, ayIUpPOBaHUE, Y4eOHbII
BUIEOMAaTepHal, 3Talbl pabOTHI C BUACOMATEPUATIOM

Jla yumuposanua: CvupHoBa C. A. WMcrnonbzoBaHue HelipoceTu Twee Mpu cocTaBIeHUU
YIpaKHEHWI Ha ayIMpOBaHUE ISl YYaIlIMXCsl CPETHEN 1IKOJbL: [TOKJIam Ha KpyrioM crojiie MHcTr-
TyTa JITIO «AKTYaIbHBIE BOIIPOCHI COBPEMEHHOM TMHTBUCTUKIY» | // DKOHOMUYECKHE M COITUATbHO-
ryMaHuTapHble ucciaenoBanust. 2024, No 2 (42). C. 220—223. https://doi.org/10.24151/2409-1073-
2024-2-220-223 EDN: TSLKIJX.

Using Twee neural network when composing listening exercises
for secondary school students
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Abstract. The author examines the role of neural networks in teaching foreign languages, as
well as analyzes the didactic capabilities of the Twee neural network in teaching listening. Exam-
ples of exercises for the formation of auditory skills generated by this neural network based on the
video material “Who decides what art means?” are given. The content of the three stages of work-
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ing with video materials (pre-demonstration, demonstration, post-demonstration) is revealed. It
has been substantiated that the Twee neural network has both advantages and disadvantages.

Keywords: Twee neural network, foreign languages at secondary school, listening, training
video material, stages of work with video material
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C pa3BUTHEM TEXHOJIOTUI M UCKYCCTBEH-
HOTO MHTEJIJIEKTa MCIO0Ib30BaHNE HEMPOHHBIX
ceTeil CTaHOBUTCS BCE OoJsiee pacnpoOCTpaHEH-
HbIM U 3¢ (HEKTUBHBIM CPEACTBOM MpU O0yue-
HUU MHOCTPAHHBIM sI3bIkaM. OOyueHue ¢ uc-
MMOJIb30BAHUEM HEHPOHHBIX CETEU MO3BOJSIET
MepCOHAIU3UPOBATh MPOLIECC U3YUEHMSI, aarl-
TUPOBATh YUEOHBII MaTepHal K IOTPeOHOCTIM
KaXKJ1I0ro KOHKPETHOTO Y4eH1Ka, a TakxKe obec-
reyunBaTh HenmpepbiBHOE U 3(pdeKTUBHOE 00Y-
yeHue B JI000e BpeMs U B J10d6om mecte. Pac-
CMOTPUM IUIAKTUYECKIE BO3MOXHOCTHU OTHOM
U3 HeMpOHHBIX cereil, Twee, mpu oOyYeHUN
ayIMPOBAHMUIO.

Heiipocetr Twee mnosiBuiach CpaBHMU-
TeJIbHO HegaBHO — B KoHLe 2022 r. 310 cu-
cTeMa, OCHOBaHHAasl Ha UICKYCCTBEHHOM MHTEJI-
JIEKTE U CIIOCOOHAsI FTeHepUpPOBaTh 3aAaHUsI 115
pa3BUTUS BCEX BUIOB PEUCBOM AEATEIbHOCTHU
[1, c. 181]. lanee paccMOTpeHbI yIpaxKHEHUS
Ha ayaupoBaHHE, CO3JaHHbIE HEWUPOCEThIO
Twee, ¢ KOHKpPETHBIMU IIpUMepaMu IJIsT yda-
mmxca 9 knacca no teme “Art and Literature”,
B3sgToit u3 YMK “Spotlight 9.

IlepBoe, yTo mpeniaraeT HEMPOCETh B pa3-
nene Listening, — 3TO KOHBEPTUPOBATh ayaUO-
WIN BHIeOMaTepran B TEKCT. MOXHO TakxXKe
CO31aTh BOITPOCHI OTKPBITOTO U 3aKPBITOTO TUIIA;
BbIcKa3biBaHUS True / False; Bormpock! no ayau-
pOBaHUSI; 3aM0JHEHUE MPOIYCKOB; COOTHECe-
HUE CJIOB C MX 3HaY€HUEM; BIOOD ITPaBUILHOTO
OTpbIBKA TEKCTA MOCJE MPOCTYLINBAHUSI.

[Ipu cocraBieHnn ynpaKHeHUI Ha ayau-
pOBaHMe MbI OITMPAIMCH HA TPU 3Taria padOTHI
¢ BUAcoMaTeprualaMH.

[TpenneMOHCTpalIMOHHEBII 3TAIl HATIPpABJICH
Ha yCTpaHEeHUE JTUHTBUCTUIECKUX TPYTHOCTEI
B MOHMMAaHMU TEKCTa BUIAeOMaTepuala, pa3b-
SICHEeHHE JIMHTBOKYJIBTYPHBIX OCOOCHHOCTEH,
a TakoKe Ha CO3JaHne MOTUBALIMM IS JaJTbHE -
mero mpocMmorpa. JeMOHCTpalMOHHBIA —
HaIlpaBJICH Ha pa3BUTHE SI3BIKOBBIX, PEYEBBIX
U COUMOKYJIBTYPHBIX HABBIKOB YYaIlIMXCS,
a TakKe Ha TO, YTOObI IOMOYb UM ITOHSITh CO-
IepXKaHne U TeMaTUKy puiibma. [ToctmemMoHcT-
pPallMOHHBIN — Ha OpPraHM3alMi0 TBOPYECKOI
peueBOii AESTEILHOCTH YUaIMXCsl, a TaKKe Ha
OCYILECTBJIEHNE KOHTPOJISI 3a ITOHMMaHHEM
colepxXaHUs W WCIIOJb30BaHMEM SI3BIKOBBIX
U PEYEBBIX CPENCTB B BUIEOPOIIHKE |2, C. 64—65].

PaccMoTpuM npumepsl 3a1aHuii. 3a OCHOBY
B3aT Buaeomarepuan “Who decides what art
means?” ¢ BugeoxoctuHra kanana TEDEd!.

3agaHusl, CTeHepUPOBAHHBIE HEMPOCETHIO
IUIST KCITOJIb30BAaHUS Ha MPeIIeMOHCTPaLlMOH-
HOM 3Tarie.

Answer the following questions before watching
the video (OTBETBTE Ha CJIEAYIONIME BOMIPOCHI O
MPOCMOTPa BUIEO):

How important do you think an artist’s inten-
tions are when interpreting their work? / Do you
believe that knowing the artist’s intentions can
change your enjoyment of a piece of art? / Do you
think that understanding an artist’s intentions adds
depth to the appreciation of their art?

3agaHus Ha JEeMOHCTPALIMOHHOM 3Tarle.

Fill in the gaps (3a110JTHUTE TIPOMYCKU):

Walking through an art exhibit with a friend,

I https://www.youtube.com/watch?v=HoXyw909Qu0
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you interpret a painting as a symbol of (1)
while your friend sees it as a symbol of (2).
To settle the debate, you research online and dis-
cover that the painting is a (3).

3agaHusg Ha IOCTAEMOHCTPAIlMOHHOM
aTare.

Answer the questions after watching this video
(oTBeThbTE Ha BOMNPOCHI IIOCJIE IIPOCMOTpaA
BUJICO):

How did W. K. Wimsatt and Monroe Beards-
ley view the importance of an artist’s intentions in
interpreting art? / According to Wimsatt and
Beardsley, why did they believe that valuing an art-
ist’s intentions was misguided? / How did Steven
Knapp and Walter Benn Michaels differ in their
views on the Intentional Fallacy compared to Wim-
satt and Beardsley?

Read the statement and choose True or False
(TIpouTHTE BHICKA3BIBAaHME U OTMETHTE, BEPHO
OHO WJIA HEBEPHO):

1. The painting in the art exhibit was created
by a famous artist.

2. The red color in the painting is interpreted
as a symbol of war.

3. The silver dots in the painting are seen as
stars by everyone.

[Ipu co3ganum yrpaxkKHEHUI C ITOMOIIBIO
HelipoceTn Twee ObUIM BBISIBIICHHI KaK ee IIpe-
MMYIIECTBA, TaK M HEIOCTaTKU. PaccmoTpuM nx
0oJee moapOOHO.

HoctouHcTBa HelipoceTn Twee cocTosIT
B CJIEIyIOIIIEeM:

1. Mcnonw3oBaHue JaHHOI HeHpoceTu Io-
3BOJISIET YUUTEIIO OBICTPO COCTABUTH 3alaHUS.
HeiipoceTb ciocoOHa aHAIM3UPOBATh U KJIACCH-
GULIMPOBATh ayINO- WIX BUACONAHHBIE, YTO 1aeT
BO3MOXHOCTb T€eHEpHUPOBATh 3a1aHUs1 boee (-
(EKTUBHO U ¢ MEHBILIMMU 3aTpaTaMUi BPEMEHH.

2. Ipu cocraBnenun ynpaxHenus “Fill in
the gaps” HelpoceTb BbIJACT MNPEIIOKECHUS
¢ IIpoIycKaMu II0 BCeMY BUIeOoMaTepHay,
a He I10 OTIEJIbHOMY OTPBIBKY.

3. Ilpu cocTaBjeHMU BOIPOCOB Pa3HOTO
THIIa HEIPOCETh Cpa3y BbIIACT OTBETHI HA HUX.

4. Ilpum cocTaBieHUM  YyOpaXKHEHUS
“True / False” nHeiipoceTh Twee He MpoOCTO

BBIIAaeT OTBETHI (BEpHO MJIM HET), HO Y apryMeH-
TUPYET BBIOOP JAHHOT'O OTBETA, €CJIM OH HEBEp-
HBII.

K HemocraTkaM HelipoceTu Twee MOXKHO
OTHECTH CJICAYIOIINE ACTICKTHI:

1. B ycJIOBHO TJIaTHOM BEpCUM HEWMPOCETHU
Twee MoxxHO padoTaTh TOJBKO C ayIuoO- WU
BUIeOMAaTepuajaMi  MPOMOJIKUTEIbHOCTBIO
He OoJiee MITH MUHYT.

2. KoHBepTupoBaHue ayauo- WU BUAEO-
MaTepuaja B TEKCT MOXET ObITh HETOYHBIM.
Tak, npu KoHBepTUpoBaHuU Buaeo “Who de-
cides what art means?” HelipoceTblo Twee
HETOYHO ObLIAa mepegaHa MHGOpMAaLMs B I10-
cliegHEeM IIpeUIoXKeHNU (BMECTO CJIoBa artistic
OBLIO MCITOJIBL30BAHO CJIOBO fech, B pe3yJsibTaTe
Yero MU3MEHUJICS CMbICI):

— B BuUJeoO: artistic interpretation is a com-
plex web that will probably never offer a definitive
answer;

— HeiipoceTb Twee: tech interpretation is a
complex web that will probably never offer a de-
finitive answer.

3. Ilpu cocTtaBjieHUU BOIIPOCOB J0 IIPO-
CMOTpa BUecoOMaTepraia HelipoceTh JOITyCKaeT
HEKOTOpHBIe IpaMMaTUYECKNE U JIEKCMYECKHE
OIIMOKM, HATIpUMeED:

— BMECTO apTUKJs an B Bonpocax “How
important do you think an artist’s intentions are
when interpreting their work? / Do you think that
understanding an artist’s intentions adds depth
to the appreciation of their art?” ciemgyert uc-
MoJb30BaTh aPTUKJIb the, TaK KakK CJIOBO inten-
tions CTOUT BO MHOXECTBEHHOM UHCIIE;

— B Borpoce “Do you believe that knowing
the artist’s intentions can change your enjoyment
of a piece of art?” ciloBo enjoyment Jtydiiie 3ame-
HUTH CJIOBOM perception B 3HAYSHUN «BOCITPHUSI-
THE Yero-JImbo», a He «HacJIaXIeHHE dYeM-
JIN00».

Tem He MeHee, HECMOTPSI Ha BCE HEIO-
CTaTKU, UCITOJIb30BaHKE HEMPOCETH B O0OyUeHUN
MHOCTPAHHBIM SI3bIKaM MOXET OBITh IIOJIE3HBIM
¢ TOYKU 3peHUs] aBTOMATU3alIMU IIpoliecca Co-
3IaHUs YIeOHBIX MAaTEPUAJIOB, a TAKXKE TIOBBIIIIC-
HUs 9 HEKTUBHOCTY U3YUCHUS sI3bIKA.
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